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QUINTET . betsy Ia malfa 

tt .. , cnt or thOse d8.ti( OUcegg evenlng:s u I .,..,tu:c<l 
h::lllt en tl'e n. swe u .. , after d0"1i9"1t. the e;r I tnurea 
•s ...-rly 1110ty. A'Ur cnoosing a :seat alav th! periptcry. I 
ree.lled lht IU'Idlnt nents .-dc1"' ret~ ~ '-C) th! dlil';. As I 
did so, ., t~s w-re gently dlst.ra:t.ed by th! ~t sc.nt 
or OS"enots· • -n. eld!dy ratlbl sat at tht end or the cu 
CNi.tly peel1ng hit fNit. 

n-., odor of tne of'MI)e rUled tne: ait Wid dlfftne<~ •• a 
911 .S.~t hive «::nt. A IN!II"'tal Chain or gases, rune-s, tralna, 
Wid Jetts ttrU"~G 1.1'11014' •r rdnd, but was ots.issed b)' the je.1k 
of the hllUng t.reln. 

the OCJOrt rolleo open, and a blltt~tful c~Je &'MJI'IQ '-C) 

rron the pllt rorm. Trey altgnted on socc seats nearoy and pro .. 
cetde<l to .tiJSQer \li\tMically into c:re another's ears, or so I 
gathered rr~ tht twittering and ogling t.hat follOJrlltd eteh 
kJU. l bfCIIN .oarrasHd both for Qyself, bdng alont, and 
for ttltfll, ()C)q)letely cbllvious that anyone else was in U. car. 

r~ rat:Ol .,.., still sectioning his orange. 11"e dooc- slld 
opm, ancJ e reuo- luretcd m..n the able: wdtil the: ..mt4.1l or 
the tnln tnd took the teat aeross rrc. •· Hie C&J!t'l rt eye, 
ror t pe:rcd\OCICI In 1\la the odd eocJnetton or a f'O'IChtl.,t .,._ 
nnror • .lth If\ w_.. o-le. nat g;ue c..e fro~t • palr or 
dea)o.Mt aliJte eyes 111'\!Ch reac:reo f'r1» ldttttn as t:l'rt _..,tnt· 
eo U0111 -1". "b lNIJ1 ~ 1-• .. .., uf' -=oh.- :.t..\.unr. 1 -
c...sUy ttlAJyl.ng nit ,......ly d\isdled race .tiM he l(d(!'O ~ 
at ~. t everted Ill)' e,es to th! floor ~re- bits or ret'uwt 
look on &rlirtel•l iapcrtanoe. 

the etr ~ neavy 1n the cu. 1 could p:~~ll U. drt9$ of 
ti'IO •ty bOOze bottle wodpcd bet-.en the seat ~rt ancl the 
-.11. Stelo c:lgarotte t:.Jtts and old g... wrappcn wen lltterect 
about. Stldty footprints \11110\'C a pattern thr~ the detlrh. l 
chu:kled to myHlr, lllagtnlng SOII'e great god on hllfl lOOklt.O 
<bin on INI.r~ . Mtlng these SifllS reMants of lli.Aankli"'C1. I 
locbd LO IQIJ.n. fhe eyes or t'¥f QJiet frlend were still uPOn 
ne--Pltrdng 111, es U'QU!tl he read .y tl'lou!Pls· H! turned hls 
attention to the enorous cOll)le .no ~~e:r~ t-eavlng ccntenlfd 

tl~ &lllid SMeltertng ki.ses lr'ld lhtn looked beck at ~~e. Thl$ 
u._ r felt t COJld r.ac:t hb t~•· Seeing the' 4Jt!:Stlon 
rrtaed in his .tt.f, I n~, krodt.g the ~t as te rose 
rrc. hl'$. aat. He ..ovect to.ud ... end I fait h.ls .antth u he 
set ctwt. As tto..;l'l by $OiliiC vrat l,..Unct or nature. ae ~ 
ed to ~ othtr ltd-~. swpt -..y l:ly a orU.:.roUJ pas­
alcn. 1'he ~.se of the lra.tn lAS o..r .,.lc:el ecc•""'*"U$'1t. 

I felt the t.eiClO sl.-. Ctr\tc.J.CIUIIntU rose 1n II)' atnd. n. 
cn1n -.s CJProteh1ng fill'/ stap. Me \/\locked anas end l•y 1n 
e«::t1 other's eyes \l'ltll tl'le ftn.l Jolt or UW 1'\altl.ng trein. 1 
arose tw'ld t.oo1t lilY lHYe. 111ith • f'relh Mt'IIO or proahe. I hap­
pJly noted the ral;ibl .tw) ncM slept, fully Mtecl, IUs orange: 
peels be'&ide twt. 

FUNNY MAN . charles willey 

A ft.n~y ~ they c:onstdl!.r M, 
and to heat thclll lfUI'/l 
brit9s a jOy to ... 

rt..rny I 111ty be, 
ttUl lo ~ U'll!'a 1...,., 
J ~tt.-s -"'e .,.. us or •· 

'osnt? ...... but ..... 
ro one ever tr les t.o Me 

inside or -c. 

r..rny, r-.o. no one c.,. guess 
just hOw lonely 
I M!ght be. 

J hide tt rr.:. everyone AO very -ell, 
tut tryJ.no to hide It rrom ayuJ r, 
that. s hel I. 



THE NEED TO BE 
ME • linda bergeson 

t feel tnt need to be 
,.., one alse but w. 
To let -r 'Plr1 t soar. 
To let lnspintlcn:s roe:, 
To Itt tNt UtU~ 1~ ~ 
ar.e-ee lt •s Clf'\ly Nne! 

I fld the neect to feel 
At only l c:an feel, 
To C)l'f)ress eyselr I$ cnly 1 C8J'I do, 
And hope tNt others c.nderslend-· 
That 1 rttl tne need to be 
NO cnc else but aer 

THE REAL ME 
• l inda linczeski 

tht.re Is fOillliOne tnslde • 
n~unv to 91l out: 
Sm1~._ 11'10 donn't ~t to be 

~·· LJtUe CJrl. 
s.o.or. -'10 doesn't ..,, to be 

Jht Llttb ...,, 
~ ..,.., doesn't ..,t to bf 

The Ptrfect M:lthe.t. 

To be n~t.y -.hen the urge strikes, 
to l"''ff W\eo the jd<e 1s ft.nl'f , 
To cry .;-.en the st-ory is sad, 
To bl just ll'lt' real ~~e. 

POETRY . sandra godleske 

Putting llhll. J reel 
into .:trds ...., ....... .,....,...., .... ... 

ro CJU'lttiAUon 
~t N)'tlt 

an exel•aUon polnt.t 

m one een tdl .. 
to captl$llle •y I •s 
or avoid 
tneftecuve Jnt.enst rh:tu. 
really! 

ican d • 
n 

g 
1 e IllY ~>trt1c1pl• 

1M use sent«"Ce ~~ 
; 1 f I 'lla'lt to. 

poouy 
d!'ft~ -praper• english 
and let.s • oe ,.., 
to be 
>£. 



MASTERPIECE OF DREAMERS 
. joseph gerend 

"'*" reu-lns rrench ~lorer H1c:o1el. 
CruJMd s.l011ly by in 1634 
no. s,it.e of ,.,.inette along v. ~ 
To find a golden rcute to Mlest.e.rn ahore, 

Old he foresee a c:::IIIIP-IS netr the ..,.., 
rcr SO"'S and dlt4"ters, Pf"CCICC"r of U"oN 
11'10 &la~ to wrest • eulturo rrc. tl'le ltnd 
And t8ll8d • llil~rneu ff'OIII •11 1tt foes? 

Te.I.ng •it.h llfe and Mpe it Hes ...ong 
The oaks. ~~los, the Mjest1e g,tne, 
The .t~a.sterplece or drcencr-s old anc1 )'CII.Inp. 
A college wedded to a forest ahr1no. 

rro. rrench cxl)lorer to u~ 100 of tPeee, 
Then ron.ard, bt3Vt new .Otld, with tlrength tnCI grtoe! 

(P~I'esso:- Cerend b a ntUr.O ...,.r of the ee~QUS ~iSf'l 
deparbnent.) 

LUNAR RISING . rit~ klein 

Rising ft0111 lht treotcps. 

~sung orr tho dllrktleu 1 tko a robe, 



WHAT IS ART! . j on huer 

A .oriot or U\ ant be aesthedcallx pleeslnq. My WOrlC of 
trl n..t$t ~al to the .s.lve:.rsal orderllnn" OftCS sy~~~~~~etry per­
cel'ltd by the ~ &emes. All sensory 1:1erteption takes pltiCe 
w1thtn the flnile lllllts of t.t. and IQIICt tn 'lllh1Ch our reality 
ts ..oe oet'llill"'llll't Wid tntelllglble. t~~ll,.htn t.heSe' ttetts lie 
the tnevlltlble IIIOM'US or exp!Ctation: cne ~ 1n peltlt-
1.-.:. cne rote Jn a.~~te. Cl'll! e.l.Ment ot plot In Ute:.Wf'e fol­
lo.s lf.IOthtr J!!Qteallx. Ill!' an lnlUil..S by ee:r-t.tln • ttt• 
IIOrkS beQuse pPtettd ~ ..,. cruOtly ltd ccns.isttnlly 
violated by a.lfiQ.ly illogical dt\oelopw~ts tn images, notes, 
or plot . 

The re<)JJ~l tNt an art be pleulng to cur ~s does 
not ~~e:~n tl'lat Ll'lh ts the scle or evtf'l doalnent factor 1n aes­
tl'etic:s, roc ,., 1110~ Intended to pleetc only the $en$C$ --.,ld 
becole in$.t¥llly .-.cUlnou!. 8f'd borln9. Hanct, the en.cla.l 
cllffeunc:e bel...-"\ art and enterta~t: the fO:niU pleeta 
~ $ef'ISle:$ b')' llllkl"G a statea!l"'t, nrus l)letstno our senSH 
It the exelustvo n.neum or thl! latter. In ShOrt, sensory 
ple&SuT'e 1$ a ftt!M! In flrt, but an~ in enterta.tr.~ent. 

A .arle or trt aust be ptblicly cc-prehtnstble. n.t en 
art ts intcndld to .,..1 to th! hiPJl levtl of hr4n pereep­
Ucn end pl•wrt e10et: not .e:Jn U.t 1t .,.t be COIIIIPtd"cftSlblo 
only to ;n tUt.e. en the cant..ruy1 one ,..., ror 8ec;th0vtn't 
erd.R'ing pop.tl.rUr is that his ante, llh.lle aeslhc:Uee.Uy 
rcote ~ pure, b et.ost spontaneously t.I"CCerstendlble. Upc~ 

clally in recent tJ•s. sow atUst.s ha"Ye lllCIIPted ecrobtt1ct 
11ith ioages, $Oii"'dd, and plot atr~U, often tn the t'l8l"'e 
of av~nt Q!;dt. 111\Ue artlsUc 80\lanett often result f'fOfl ex­
per~tatlon, ~ eternal c:t11lgat1on or t:t ts tf'4t 1t .,.t 
re~~£n CO!Clrthtnllblt. In thl! tinl.l tnelrsts, fiYt arthttc: 
edtwor -..st O!Otl'd tor Its sut'ti'lval I.W'I ~He ~. 

a 1IIOtf< or ut yt be a s'f!tlOUe 10taUutton or Ute. IUl 
1110rk1: or art IIIUit repreunt, after all, npoets or lito tNt 
ore V"'iversally cJtpOrJerced or "exPCrlenocable." A .ark -..st 
~ SOI'-C of the •yrlad q.,est1ons, Ntnl"'QS, o r values wlthin 
the range or ,.,., eJopertenee. SorfOiilol, I'IIClPlness, tlory, 
suffering, joy, ane1 •1,._, fo: e-'*"Oltt, are I'Ct. t.hr elCCluslve 

cx.in or extnotelinlry lndi¥1o..els. Yet, ~ ,..,_, t>JCPerl­
enee itself ls not art. for its "'-'Y COIIHOII'a$ is :-~t 
am \1\lnspldng. LHe ~:st be ldiMU:r..O J)'IC>Olleally. fl'o4 
arthtlc statenent trllftiC.,-.o, t.hc l.rdlvJouol conteKt oneS 1»-­
COIItl a representation or -.nt..,crs.al h.Mnlt.y. Thus, the euen-­
tlal ordlnedness of llf• may be trensfortteef....,.ven Jn dtlspelr 
one dofC"Gt-lnto en et't'IOtlllf'l9 W'd heroic: atttr.tlc;n. 

A .ark of a.tt -..t rcf!ect cr-ntht tnft.at\Sft.tp. All 
&rtt _.. indlellbly •:QO br tl'lt ~vto..l c:r.racter or tht 
&rtbt.; the art 1n0 ..,. •rt.bt are l1nkt0 M -' lftS.COIIrabll 

whOle. tndeecl, a wort~: or trt is ilfPC>UJble wltheut a parttcv. 
Jtr trUst ano tUs cnft.l*lll"'$hip. A .ork or art iS not on 
aoeJdental or ranoor. ht(.lpet'llt.g. Contrary to popu.I;r btUet, 
Unger l)llinting end belktt WC*Ying art not arts ~:e ;nyet'Jt 
Cln perfo.nn. thne .ctlvltles. Morcovn. ,,._., a nt~ level or 
CAfttMnSI\ip 1$ rot a suftie.lent lf9~Jtnt fer a:-t. Cnft.$-o 
..,.rdp -..st. be ClOflblned • lth eeau,... odg!rwlltr to result 1n 
a IICrk 11hieh 1"0 olhtr person COJ).d hl~t proO..ced. ror thlt 
r•son. seicntltlc: or l.eti'W'Iolog.l«l dhc:ow:rle$, wMCh tre 
ort.cn t.he t"C$Ulb or collective errort1 ano re$0Jt'CU, •re not 
ordinarily considered .. c:reat!ve• tt'IC!eJ'VOrs. 

Atti•Ulc enr~Uv1ly -Y M anoouteged Of"CC etll!ulot.ed, boll 
tt C*"t!Ct bit •118$$-opfQ).JCeel." l!laSt Ctet\lYe trUsts 11'1 tht •t -..e DeM "" cnctUtO'Ier-s outl.ldt wYt lnstttu~lO"et 
bCU'IdS. lln::J It -r ttkt historical ~ldenot tll!tlausly, -e sot 
thlt the oee11nt or artbtle ereaUvlly has eotnetoed • lt.h lts 
inc~slng cone.ntnUon tn 1.1\iv~rsltles, QOVetr.ef\t buntut, 
and C(lllftereial <~~los. Standal'dlzed rules and routine proc:e­
ClJres are inl•leal, lt .,pears, to erthllc cre-ativity tnd 
Otlglnallty. 

eteethlty edsts on.ly ln the :-eet. or •ld!as.• iW"d tdees 
e.cbt cnly in art ard Clhl.lo:s«t'y. tn.,. 190 ...a eulw:-e .t'lleft 
~Uze •things• nore tr.an •Jdeas, • art ..., Clhtl~ tend 
to O!Cltne lllhtle t.hetr ~~eter1al CG.I'Iterrltlrts gdn inerus.Sng 
JIIC)Ortance. ArUsttc ~vors are roretel to tiAI:e on a •thing· 
ltke" rrene or rererence. A l'lllslct~n . ror t•O'IIIPle , t11ay use thO 
ccwo.rter for oonoosHton. As a re-sutt , tht nature or ger...lno 
e rt beecme-s anbiCUQUt, for tn the Nltt or 111\'at"Ced aru,try, 
t'ltr~ clever,_ cUcplay ls dtfended M arUstlc. rrus, tecto-



nlquc, rather then substence, groduolly as~s grcotcr s1~1r. 
iconce Jn conto-porory ort, 

ltJeh of tre.SUt'od l'll..lllon ort .os proo...ced ln periodS of ln· 
tente C'(lqlelltlon bet-oen contUctlng ~t• or Jelen, each ... 
se.r t l.l"'g "4)0r!(lrJty. Jn theJr c.reotlll't 1101itucto, trUsts re .. 
~ to the ln'...plrltlon one1 1nctllitllbilily or the:tc oontOI"''I-­
lng JdNs, and their ut.htlc ondM110u c.n be ~ t.ogethe.r 
1n particular epoctts, trc.eiltiO"'a , or .:nooh. hery wortc or 
art Js • phllosoc:hletl •• ..oll u ., M&U.Uc OJCp.ression, .,. 
atte.pt to imlortaJbo • vJ0o11, • sta\.elllent, • .oy or ure, es 
tht artist ~ lt. 

lCIIOBy, the art IIOtld h Wt-lwtJCiftlltl'td, COMI.rc.1eHHCf, 
one t«Mologte.llr ste-rlle; ~tvlOAl uUsts .,.. oov.o their 
b!St t.O saueecJ • ltl'l clcY'tr tecM1QuH re~r u.... loft,. Jelrcu. 
ldth • tOMS• gblng lfiY to "11\I"'OJ, • tnd 10111.11• etvlno "*Y to 
oracttcallty, the very llllel"\1"0 or --"'• arU.Uc ~rterce 
faces W\ l.ftert.a!n ..s V"'MU.Hng n,tu:re. 

PROMISE OF TOMORROW 
. mary ann van acker 

._,,ttl wJnos 01uer • 

let~f htlo rut. ~top en olel 

001< tree c11nglng Lo 

rener01r .•. as oucts sl~r 

ll\ pTO'lise or tOftiOrrow. 

(van Acker' S lyric Is written In tne 
Japenese 11erse form knew'~ u tnnkt, ) 

FOR BACH . david giebler 

TAPS . lisa bell 

l ong , I'IOIJmful SO!Sid: 

The procession .oves or, 
Silver and QOld arpegolos. 



DESERT REMAINS 
. j~nice erickson 

A9J.ng bOnn pleked cle¥'1 
SCttlered elono Lhe desert floor 
Extingul~d dr~a-s. 

ACTING • li nda linczeski 

u.., with brcken •il"''g 

to root ti'WJ flu'IOtY hawk. 

SEAGUll . dianne smith 

a easta.ay 
relie-s 

egainst the blue 
$kh~$. 

(SMith'S QOeJh 1s a COCJY·• rlt.e or WilliiWI Clrlos WlllliiiiiS' 
"The Red .,._lblrrcw.") 

INSATIABLE 
MONSTER • pat rondeau 

The u;ty 1101'\tt.or eat.s, and eats, we ett.l, 
biting tltih, botlo, ond blood. 
It ~ tht t.~t.s or 
family, rellt.LVO$, ond friends. 

It dl-voun Cleys , aeek:s, atiC! mcnth$, 
nll;t)llng ... )' tt pU, pl.-,, rctlr.-cnt. 
The b.ngzy, t.I'\MUJfiele nc:l'll$ler 
just •t.s, lt!d •ns, lt!d qt.$. 

CRAVE ANXIETY 
. steven demak 

£ntnlnQ u. oue, 
lQJSdr.g alo.ly, 
fll$hl1ljflt Sl'lllkl~. 
ccnsunuv lO(II(lnQ bac:tc, 
wonoer1no, 
~s vwr IJIOn'ent arrived? 

SUN SPARKLES . linda linczeski 

Brt~t ltOl'ntno slllshlne 

on tne ""'ves 
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"THE VOIC E" IN THE 
WILDERNESS . frances lashcrdl 

That winter WIUt I ~~as living a p1cture54Je Ute st. the 
end or an lnpassable ha.H-mile drhew.ey, "Y favorite p~trt of 
lhe V11lloe vots:e .as the back cover &Jlletin BoBn:t. Thl 
bJrthela'Y oreeti"t)J, t.he ~u ror ".lettS ror Jnul• 
.eeunos. res tnost ~tic, tq,efUt ·t-sa.-.yau..~~ 
OOCU...~Incbt-of...a-trai~lt'IQ.1~·t-f0f9tl­
.,.t-your-eyes.sato-.pls-c~~H" -tsqgH .ere the perf«:t c~ 
ttas-t to fill lift In ttle dNIIfty, 150-yt"tu·-old farMouu Jn 
NUNcoro. 

No cb.bt th#t IIIOuld h8ve OI$1ClC101ntld lly f"rlenct, 'lriho 1\ay­
il"lg received rry -,yud • boat ano SM Coer' tp1stles, sent the 
Oift Sl.CSC:rlpUon In hOpeS that tht Y!,!tt IIOUld ward oft a.tl· 
lwti and D011UC.I atrq:ny ..., n-!rd .. thlt not ~.l')'l!ll'e .u 
tnn:~ted of ~~-tlulidl.rig. 

The QtOI.O wtiJ'I .ntd'l I 'IIIO:iced Nl.l Pf'tlty COSif(IDOlttan (t 

l)hJ.losevty •Jor frc:Jn Chteaoo. a .. u-.e.ueten rroa New Jer­
&oy), yet the tallc ~tt ovr ~~~;~ny gat.hertnos was e10stly ct bOatl, 
tools, a'ld getting .ood ln. ~ ont t\ICI a televlsloo set, the 
neare:st dl"'eefff .. , 2S &lies a-ay, lf'ld tht l'le0-9i0t'IE!I!.t H te 1111 

I UW..oon$UII;Ing rout ll'llt. a..t .e wte ~ by ~H'Ul 
baits ...:t exouc tiOOds .-s inspired by a ~yur-old ~ 
Creetc IIIISter bulldtr ~ neve:r COIPla.lnad U.t the trl~Nlld 
stl!!d:S \1111!-re cold. Wo ctrtd about ~X~llttes? 

There W~Cre no jt77 eh.bs, no hnlth spas, no e~ance con­
certs, no rrencn r.-JtturMts. A nlg,t out w.cent a faally .. ,tyle 
Ush fry---seecncts tnO &OI'net11nH thhds or everythlng, 8tld oo-11 
~ r ll rur s-.ce. Boots lf1d .st.oc:tdng CfC1S wre ~ d~. n 
ror •· ~rs -~a ~~ ttMt et • nel!fbOr•s house. .,..t COJid r ..,t et Nley's? 

Sklming tl'lt WotJCI•s Bnt-RNo Claulti@ds llitn col""' 
l4)0I'I ecl'-'ltl or "blq ll'lltssengers wanted'" 1t1e1 studio aparl:.tlft\U 
renting for «<re than I laade in a t1100th, I reallzed hOw ~ 
IJOrt >Uttsrytno 1l ... , being poor in NeShkoro. rnose SCIIIOtiwes 
autraQeOIIS, ~ Sed Pttscnal ads ~ Hvtng •Jth no 
~lty ahost bUnDle. 1ft) nMded to ech'trttse? 

~ tht zwd I cat ccuJd be heard ocal"9o lfld lt it sJc.ed 
for tht tum ante O.tree Creek ard then steootd at the end or 
U. C!rhe, 1 .ould """' tt. to drl!ss, .,...,.. 1 few glasses, and 
stOke ._.. the s-tovo. l could walk aut the bOde door and roM 

the surromding 100 acres on "'' Skh, following deer t rails 
th.r~ flelds li'd t.hJck pine forests, .-wed by such stillness. 
J could spond the day Ol.ll OJttlng .000 enct not ~e • soul. 1 
COI.Ild lea14 rt11 t.fl)lUICed hOuM ro:r the IIIMkend lf'ld net Nlve to 
1110r-ry IOout pipe$ rr.t.ztno -.o. 1 dld not hiYt to lock ., cJ::IOJ' 

o: dMJ • lth tuffic. -o...t the..~. • l:leyonO ~ro • .ere te:le­
~. hot """1"9 • ter , 1lr travel, ltld MldlSO't, an hOur 
...ay. Wl th all Wa, .nQ needed New YO.r'k? 

Nlne ye.ars later, the Volee a.rrlvos ot f1tJ P.O. box in thO 
hllrt of cblntCW~ Hlrlnttlt. tven t.rdor ~rt ~doeh's Olln· 

erlh~, the paper hit d'llnged lHUo. I rno the ~X~l1Ueal 
a:-tJcl.s with aort attenUon, rea~osured U.l the "Ufl" (1"1011 

Nnt.C.t r~) ,.. aavh~ "" -~· Then are stJJl 
c:rlUOo!N of blrd5 n bocks. I hive nevtr f'lletd or, roretg't 
fll~tt I •dll never .... I lmcrse "YIClf Sn t.ht divtcrsit.y lnCI 

tMn tum to the loetl paper, hoping tlwt. t.ht IIC)vl~ r•rt his 
fli"'CClly changed. Ah, wlJdtrnen? 

THE FREEWAY . shirley eklund 

A stdno or 01~ ..• 

can 11'*' on • diiJic tree.ay 



BEGINNINGS . ann kurek 

THE BALLOON 
MAN • sandra godleske 

r.e rtUeCI ne 
not .-Jth neuua 

M with love 

wlt.h a string 
wr&I)C)ed rre 

arOI.ti<J his Uttlt nnoer 
there 1 • OYld st.ay-­

rortvtr 
Of $0 1 t~t 

J s-tytcl 1n c::arde:u Still,_. 
only ro: a~ 

•sn•t 1 blg f/f'ftl41lll'l 
o:- orl~t eroJfll'l 

.ny o.sc ne let ne <P 

1'11 c rying 
yel. he ctoesn' t seta to C:lrt 

that. 1 ' 11 never bt with h lm-­
oooln 

EYES OF INNOCENCE 
. mary ~nn van acker 

Refl.eet.ed ln th! 
alde~~r of 

porcdain dolla ..• 1Moccrcc. 

FOR NICOLETTE . linda bergeson 

little girl .t.t.h «J~PlocUng grin, 
My 8l"ftS are ··ddc ~leue CDe inl 
1nvac1e ~ 110rld for • IU.lle .nne, 
war- f¥t heut with 'fOJII lnfee:Uous Sllllle. 

reac:n w at lt ~• to be 
A SMU, gtctdng pert of Clern.lty. 
let Me SQ.JttZC you I ltttl~-

to show r.o. I care, 
Hake the hug lest·· 

for the ti~s you're not there! 

SAND TRACKS 
• suzanne hoban 

A bird' I treeks 1n lht wet sand 

~~e llt Ut PtiOt $1gns 

All KfflJ tht belCh. 



LOVE IN THE KITCHEN 
. james Ia malfa 

Harry 5eagn~ve th.reltded his way across tho '<iteh!n floor, 
feeling a stranger 1n a strange land. lidversades svrrOI.nded 
him. ln the corner, the auto-tua:ster glared at hin, seeal09}y 
ready to pou'\Ce. Next lO H, the $QUi:lt laser-oven glOKered; 
its yellow cyclopean eye • lli<ed O . .llly Jn the halr lllflt. 

Old these tntelliget~t rr<aChJ.nes talk among thenselves, 
exchanging tiCI>its of gossJ.p? Jf so, hOw fa r d i d their netltork 
c"tend--next c:bOr? (l)wn the blOCk? over the entire city? Per­
haps, Seagrave ...,sed, these electronic serfs would rise up in 
rebel lion so.ed8y, ovel'llhelalng t.hei.r hunan 100sters. 

He ~res.sed & sudclen tl\111 . l.klcesy roreoooings la!:C)ed 
at his consciousness like ltwJctlent waves rrcm a fe tid lagoon. 
He wandered cJ i SC0"150l&ttly about thlt cllnlcally-etrlctent 
kitchen. He l'oted the gleaning chrone that eoged the neon· 
colored plastic tQpltante$. Jack fox . sales rep tor the 
~!-Mite tble Iff\:lrOvew:nl. Cent.cr, had pranised seag-rave and 
his wife lhat Tl'£ KII0'£14 oould n.r1 Jtself. It p roved to be no 
idl e boast. tr he naoe a wrong nove i n Tl£ KITCt£N, ~rave 
discovered, he WOUld be corr«ted by a soft, .aternal voice 
emanating rron $01(:where In U'le ceU!ng grill. 

.l.Jst U:.e olhe• ~y. Ha.rry had tried to mal<e toast on hiS 

"""· 
"Don't W l bread J.n my slot that • ay, .. the toaster 8Cb0noo 

!Shed. 

"Rotate eath $lice hQl~ay thtou~ t he cycle to obtain an 
even b~. Seller yet, keep your hcvWs orr and let 11e cto 1! !" 

111as it hi $ ir:~tgln;UCJ'\, or were the sactUnes· voices 
Changing? semeno., or lat.e. they seemed less patient, Unoe<:! 
•lth a tnetallic ecJQe. M:l longer rorebeartng advisers. they ha:l 
~ to <~ernarl(l <:onol iance. 

Harry :-ecalled • ith distaste en enco..nter tM nlg"lt be­
tore. The varl-moUc washer had insisted thet he llllt!IS putting 
too IIUCh soap in a load of clothes. It angrily ~tuetcd its 
MSming a ith a mild electric shock. The charge haG'I't b«n 
painful, but 1t •as a foretaste of things to e<:~~~e . 

Seagra..,.e nervously cpened the plastic wrepper a.tOI.J"Id a 
loaf o f bnad. He' ti"'l4\t he: detected a Mternel s igh venting 
Upetien:e with a clU'I'ISy Child. He broke out 1n a cold s-o~~eat, 
fuYOllng with a slice of ~ther \~heat's all..natural bread. 

"Ch, Christ,'" Har-ry swore, u the bread sl!~ r ra11 his 
fingers . A l'8UCOuS klaxon pierced the silence u a red beaeon 
began to pulse over the 01&1-& .. Heal console. 

•Alert, alert, alert," intoned n£ KITDEN' $ strident 
voice. 

Seagrave turned and rM for the relative $&fety or a 
closet as any a~ of electrcn!c •ice poured out or an orifice 
in the wall . like o SChool or raven..ing pir8nho$, the tiny 
robots attacked the errt~nt c•rbchydrate, devoudng it in $e!C ... 

ends. As they cl$$hed tor the 11131!, a single tleMhi$kered rodent 
vaeu.&~e<~ the a re., ronovlng the lf.St few crurbs. 

NOt ..nU l the alarm ceued its ululations did Seagra'~~e 

dare venture forth . He $1)rinte<' ror the back door , yelling 
over hi$ $1'10vlcter. 

• t•a letiVing, Oori.s. Meet you ror breakfast at ~id' s 

. A$ ror you, KlTC!-EN, may you rot i n hell . May your 
elrcuits short~·.and )'OUr diodes get ca....::er ... 

\.aurj'llng hysterically, he dove for the garage, vaulted in­
to his car, and rarroed tM seatbell hOr.e. Q.lvling the engine, 
he careened down the street. Over the SOU'ld or t~ racing 
motor, Seagrave could just make out the great notherly voice or 
TI-E KliC'Ief. 

"~ty, na!J!tlt y, Harry,'" it aOnonished. "'YW II'IV$l c:on­
trOl that tenper or you' 11 have an accident ... see yov t o­
ni~t. dear . Have a pleasant day. " 



CHRISTMAS POTPOURRI 
• louise kovach 

Cathedral bells, 
Sweet testes, MOC>dsy saells, 
COlor; of crertlerry and ~rgreen. 
Midget Jl~ts twinkling, 
Store Santos winking, 
Little Children' s faces gleet11 in dreaos. 
HUstle bustle, hustle bustle, 
Pray, 111\at is the reason? 
'Tis the Chrbt:Ries Season. 

Flavors $OVOrcd, 
.. Spirit$" favored, 
Store regi-sters ring meny. 
Candy CQnc&, cookie wreaths, m1$tletoe $nd holly, 
Partie$, parties everyw-ere, making people jolly, 
Except ror lonely souls, whOse watchful eyes are bleary. 
HUstle bustle, hustle buSt le, 
1 $te a II'IJltltu::fc of l'e'asons 
F'or tre>~.wriog the season. 

HetlrtMides 9}0tf, 
W:.n~td by love of ferlily, friend, and for9iven foe . 
The .orld lies silent and gUmpst:$ I)C4(:C. 
TreoQUrcd gifts come tram the ~art, 
Ctlerl;hcd lho!J!tlts of love U~Qarted, 

All becouse of long- lost llleDOties. 
HUstle bustle, hustle --
,..,. I recall the soli tarx reason 
tor tnc beauty of tnts season. 

' TIS THE SEASON . joan bearson 

~! Push! ShOve! Crab! 

I g:t.l it ! ISh--· 

All thh ror a cabbage Patch Doll! 

CHRISTMAS MORNING 
. mary ann van acker 

The presents all opened, 
the chHd plays intently 

• ith en enpty box. 



GIVE TO ME A SMILE 
. Iori davidson 

4l'ld penetrates tlhlt I ltler.qlt 

Cle.-ing and glOMlng, 

it reaches dow'~ to ..,. soul, 

just (IYNfjfl to ere~te 

a rue ~t •s .nsatSO"' 

FRIENDS FOREVER . charlene malone 

o, tne street bdow 
.nere the 11'iflt$ are 0.111, ..S the wlncl Is cold, 
a ~ Nn is ~~alodng 

J stenc near t.he windOw, • Itching 
•Jth worried eyes, a )'(lU"' Nn 1n pain 
u~ • sad A)Vie 1 sa• lOtiO aoo 

He's crying so naco. he 1~1 
so al~. so af raid, 
IS thei..V' his -.orld had COlliOSICI ltOI.nd hJJII 

&.It I'll:. ht SlGOS 
as ir to heat a YOl« • • • cell Lng tu. 
He stares a tono t~~tll•. lnd 1 hear I"C)th.ing 

he starts to •»t egaltt, • lt.h a halting st.eo 
He's tclellnQ out hls tww:l • 
I t.hirit he'll be all rl~t. 

I reoenter mysetr 
en that serae dilly Pt~t. years ago: 
,..,., 1 cr Jed, relt that Ptln 

find r ell , glv tng \0 
..., h<:w, rot lonQ 1101ents, 
I askecl Cocl 

to please tlkt ., ur •• 
Wee he l()dic ay beSt fricrci'S 
1n a cruel way, 1 • lekld •Y· 
I I"CCIIttllber U'IOn 1'-etrlno, 10rt.ly but surely, 
the vole~t or"' rrtenct, tne1 t'lortll, tenderly 
She took 'flY hand. 11 rt.eel me 1.1> 

S'le W'Ctlked td th • 
giv ing IIC COUrtiJI end ltren;tth 
tal<lng u-.e t.eau r·ron Wf eyes • 

I thirlc you, -v rrteno. 
and that 'IOil9 ..an·• rrtend, too 
1 nn'U la'et • • • 

• • • .... aA:ft u. aell"'l 
.nen casually 11111 Nld 
We'd be friends rorever. 



LEAVES FALLING 
. barbara bommersbach 

"'en luw-es fall rrt:. the t.reet 
otnd tne .tno bla.s sofUy th~ )'OUt hilh 

And nl.gn see-s to t-lnsJ ~tul acrgs 
Songs of~ 
Songs or Joy 

W'len the wlnd ..t\lstles ...., h.h tll'le 
And tht lotvet ell start ~lng 

J 11 t and lOOk 1.0, ~~~atc:hlng 
.. lung 
Wondering. 

J e.sk ll'ly'Sel r , "V\ot •111 happen nc•t?" 
then slt beck Jn "Y old roctdng chair 

Wttd'llng 
W.I.UnsJ 
llb"dering. 

CHANGES . linda linczeski 

The plain broM"' eoooon 

l114111tlng for ttWt:>fot11111Uon. 
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ON LY TH E BEST . luann dura 

Darlon '*'*' oYer -r •lndoll$111 n att~tcd to • reo lt.s 
•n~th atOU'ICI 1111 at I ca-.»ed. L.o$l 11'1. tf'lou$flt, I fUIIOlcd tdth 
the b.IUO'I& of WI lf'lirt. SU~lng tile $lripcd Ua UOU"'CC ay 
t'«k, I ~ \oiiiUO$ tfle alrrar to nlkl: a clo:Hr ll'\spec:UCJI'c. 
Ny ~ tiiOWtd trOll ~ tr.tlt to geze \,C)On tne bl ... feet thet 
looked biiC:Iil at •· I Mtrchcd for a 5lW' or OIOlion, bUt UW.r'ti 
- I'1CII"'e. 0\1 y OIIP\ lnth. 

f'- MIIIS.I po,ueCI q.,Jddy. A $tr.-v:r hiiflll~ted Wf1 
flthlr't ltft, notat ho rc8d flWI the inctl:l( card thlt lay 1n 
hb hanel. 'Water tAW$On .. , a good nen," ~ started. 1 
-.bled U'-t. hi tcncw my feather's first 1'1811e. • •• , eftPloyed 
for thirty yeon at. ••• • lie shoultn't ha~ t..t.lkedtbol.lt liNt 

•Y fatl'ltr llltt, I lhol4't. He should have told theft 'fii'O he was. 
He should flOvo told tne. how Dod used to Cheer ~ l4::lfn lllhen she 
• as preg\tlnt. tdtn Jo:lh by pressing his ear against her belly 
enG pretending the baby wos g.lving hiM stod< tips. ue ShOuld 
i-4-Ye told t.hCm obout the Uee Dad helped 11e build 4 t reehouse 
so that I c:auld nova a special place or •y OWl. He Should hive 
told U... eoout t~ n1g"lt ttwlt tile house Clll4't Ute and Old 
cried bectuse hi '11103 10 r~lltved .c were all sare:. ue Should 
have told thell thb. 

The Ch.trch QfCW stuffy, Th& speafcu's ..-otce drOW"'ed ln 
tht sroJffllng, n .., alnd citift.«<. llhn '*' 1 sun Old last? 
We -...ct to U*'d to -..ch tiM together - tt,ntng at Eb"d 
r.us, dMrfv\Urv at U. 010Jn, or just sitting UGIId en a 
S&l'dlry ert«rnoon •tchlng roou.u. "'-t hed ~ to ...,? 
~hat had ~ to all ti"'SC afternoons? Had 1 really ~ 
110 IIG.I"d ~ u. .,. .. 1r and ..., friends that J'd ipred Old? 
liNt 'lliU thl Jut thing I'd aid to t\la.? 1 ooultn't renenber. 
~ l0"9 hed Jt been ~lnco c'd t..lked? 

The helvy, lliOOdon box MOS lilhocled outside and plec:ed In a 
car among rottl, COtn:IUO"S and daffodils. I fol101o10ed 1 lfr'1 hlnCf 

touching ~thflr'• trenOUng bacl<. races stared et us os we 
mewed di,)tjn thO ohlo. [lf'Pt.y races. 

A.ehtlvot I'd I'IC\ICr -.ct t.oolc: my hand or hugged mt. "'Vou 
te~ care or ycvr MOther now. Son. She's going to t'll!'ed you," 

t.hey sat.CI. flaShed a patntul .. ue lind nocldlld u t.htl.r wor<b 
noatect l)y. 

_,. rose began to I:IJm, 1 blirbd -t ~. t..rylng valnly 
to re-:Ne tre alst that IIIU for-JIIQ there. -ch, Gocl, rot 
tere, • t tOle! ayselt, "'not tn rront or Ill thrSe: people. • 

My tiOCJ)t tJe91n to t11lgle es tl'lt ltt'W'IQtrs c:..e t.o • O"'e 

after another. A tuult\Q SCU1d rou..o 1n -r •n. 10 lea..:!~ tl'et 
I •• sure sonecne 110Uid hUl 1t ..:1 nouce U\lt I ..as neer 
rawl.nQ. The I)O(C).le 1Cept ocatng. 

1 clOsecJ D)' tYH end f~lt \N!III roll beet~: into their 
~ts. As the tw..1t Of'9.l).fed ~re, t1rf 1:100)' bOetmll entirely nul() , 

Jn the Oltkness, t could $et ""' raU'Ier knetllt'Q beside a nou'd 
or rreShly turned dJrt, his am pr()C)C)ed 1.0 bv a ShOVel. l ~s 
stanotno beSJ.oe hlm, a .eeping chUd. Then came his ~. 
soothing voice: 

Checkers isn't re.Uy di!.O, My. Remellber that 
dav .e .ent to tht beaCh tnCI collec:t.eO seaShells? 
s.:.e of u.. "*' a Httle ent.ll llls101 . bJt SO'IIe 

w.ere a:'Qty. The little a"'1nel hiCI QOne .... y. Nell, 
that Is nt ~ to Chldatu. The Dttt tNt .e 
rue. ln t.l'1e gr~ -as only cr-ec:M.rs' Shell. The live 
part r-os gene to Hetven. 

M tift dld he r.ve to go, OlciOy? tte....., sened Ms ~. son. Thtt p.Q)y ~ 

)OJ YttY hle:OY· IW\0 Q:ld tiU to oliUI'O • lUI h1.11 U>at 
He .;nted ~n to Ihe ln HMYif'l •lUI .u.. YW 
"n::Jw, Joey, Cod ct'lly Uikes u. btlt ••• O"ly tJle 
best ••• or.ly -

A hin:l tour:::heel •Y elbOw, t>r lngtnc • OtCk tO consctous~ 
ness. lte .earv. s-ollen eyes cr my ~~Cl.her peereo into •tne, 
ar-awtng rra- ae e~ry bit. or strength I hiO left. I stocxJ 
slruggllng !Sider her QBZ.t , I.I'Crotec:teo. ll'len, wlthe).Jt II')' 

knOwJ~. a tear escaped, bret'tJno the wall. 11/10 I fell into 
•Y «<ther •s aras weep~. 

1n the e~Pty darl<ness or • r mJncl, ~~oy rather's voi~ ecnceo 
•• "Dnly the best, Joey.R 




